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Abstract :
This paper explores the transformation of the concepts of body and identity in the age of
digital technologies through a philosophical and artistic perspective. It argues that the
body is no longer understood as a fixed biological entity or a stable container of identity,
but rather as a dynamic and mutable space shaped by digital media, virtual reality,
artificial intelligence, and interactive technologies. At the same time, identity has shifted
from a stable essence to a fluid and performative process continuously reconstructed
through technological and social interactions. Drawing on the concept of topology as a
theoretical framework, the study examines how contemporary digital art redefines
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embodiment and selfhood beyond traditional oppositions such as natural/artificial,
physical/virtual, and original/copy. Through the analysis of selected works by artists
including Stelarc, ORLAN, Amalia Ulman, Lu Yang, Ines Alpha, Zach Blas, Hito Steyerl,
and Sweza, the paper demonstrates how artistic practices function as experimental spaces
for producing new forms of bodily presence and digital identity. The study concludes that
digital art not only reflects contemporary transformations but actively participates in
reshaping the body and identity as open, flexible, and continuously evolving constructs in
the post-biological era.

Keywords :

(Digital Body, Digital Identity, Digital Art, Topology, Post-Biological Era)
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! Maurice Merleau-Ponty, Phénoménologie de la perception, edition Gallimard, Paris, 1945, p 233.
2 René Descartes, Méditations métaphysiques, édition. et trad. par Jean-Marie Beyssade, Paris, GF-Flammarion,
1990, p9s.
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' Ruha Benjamin, Race After Technology: Abolitionist Tools for the New Jim Code, edition Polity Press,
Cambridge, 2019, p 98.
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